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7:30 pm. Walter Hall 

Paradoxical By Nature 

Humour has a long history in both music and theatre. From Mozart’s “Musical Joke”, to Satie’s absurdist 
“comedie lyrique”, and to the works of Argentine composer Mauricio Kagel, this program blends musical 

and theatrical performances with humour and pathos. 

This is the first of three events sponsored by the Faculty of Music and the Drama Centre of the University 
of Toronto with the generous support of the Jackman Humanities Institute. 

Coordinated by Nikki Cesare Schotzko and Dennis Patrick. 


PROGRAM 

Divertimento in F “Ein Musikalischer Spag” K. 522 (1787) W.A. Mozart 

Allegro 

Menuetto (Maestoso) - Trio 
Adagio cantablle 
Presto 

Hannah Teminsky, Ariana Douglas, horns 
Matt Mifflin, Danielle Greene, violins 
Andrew Chan, viola 
Rosalind Zhang, cello 

Water Walk (1960) from the TV show I’ve got a secret John Cage 


Auftakte, sechshandig for Piano and Percussion (1996) Mauricio Kagel 

Nathan Petitpas, David Schotko, percussion 
Cecilia Lee, piano 


INTERMISSION 


Le piege de Meduse (1913) Erik Satie 

Matt Jones as the BARON 
Brittany Stewart as THE VOICE OF THE PIECE 
Sarah Robbins and Sarah Marchand as POLYCARPE 
Loretta Jean (Jessica Thorp) as JONAS THE MONKEY 
Steven Conway as ASTOLFO 
Simone Brodie as FRIZZY 
Cecilia Lee, piano 

With dramaturgy by Stephanie Zidel, Jessica Thorp, Tina Sterling, Sebastian Samur, Christine Mazumdar 

and T. Nikki Cesare Schotzko. 


The Faculty of Music gratefully acknowledges the generous support of our presenting sponsors. 
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Program Notes 


In mid-1787 Mozart produced, along with Don Giovanni, 
two light divertimenti which - for very different reasons 
- might have ensured his lasting fame if he had never 
composed anything else: K. 525 - known to us as Eine kieine 
Nachtmusik- an6 K. 522, “Ein musikalischer SpaS”. 

The subtitle of K. 522 is invariably rendered in English 
as “A Musical Joke”, although “Musical Fun” would be a 
more accurate translation, and probably more to the point 
(entertainment rather than a joke with a specific target or 
punchline). Numerous commentators - apparently unaware of 
Mozart’s sense of humour - have felt the need to analyze to 
an excessive extent the naivete and deliberate melodic and 
structural awkwardness of the music, written-in glaring wrong 
notes and moments of ridiculous slapstick humour. The piece 
has been interpreted variously as a nasty parody of insipid 
composers of Mozart’s time whose popularity he resented, 
or even of Josef Haydn; as a serious exercise in composition 
based on irreconcilable premises (the piece is technically 
very well crafted, though Mozart would have been incapable 
of doing anything else); as a sublimation of Mozart’s grief 
over the recent death of his father (though it seems that the 
first movement was actually written several years earlier); 
and even as a tribute to his likewise beloved and recently 
deceased pet starling (apparently the opening melody is 
similar to the song of a starling). It also appears under the 


epithets “Bauern-Symphonie” (“Peasant Symphony”) and 
“Die Dorfmusikanten” (“The Village Musicians”), yet another 
interpretation. It is probably best seen as Mozart the practical 
Joker at his best - or worst! — Stephen Fox 

The catalyst for Kagel’s Auftakte, sechshandig (1996), was 
the silent gestural language which conductorless musicians 
employ to achieve co-ordination; yet, as a succession of 
shortish, loosely related, self-contained musical modules, its 
ten minutes follow the pattern of much of his later music, and 
can be enjoyed without the visual gags. 

During the summer of 1948, a group of most provocative 
artists including Buckminster Fuller, Arthur Penn, Merce 
Cunningham, John Cage, and Willem de Kooning found 
themselves together at Black Mountain College. This 
extraordinary group decided to produce Erik Satie’s 1913 
surrealist play The Ruse of Medusa, bringing together the 
disciplines of dance, theatre, music, and visual arts for one 
night. For that production M.C. Richards translated the play 
from the original French, making the Black Mountain College 
production the first time it was performed in English. The 
Ruse of Medusa is considered one of the first examples of 
surrealist drama, and an important precursor to the Dadaist 
movement. — Biack Mountain Coiiege Museum + Arts Center 


UPCOMING EVENTS 
THE OTHER MOZART 

“Imagine an eleven-year-old girl, performing the most difficult sonatas and concertos of the greatest composers, on the 
harpsichord or fortepiano, with precision, with incredible lightness, with impeccable taste. It was a source of wonder to many.” 
- Augsburger inteiiigenz. May 19, 1763. How could we have lost the other Mozart? 

Friday. February 13. 2:00 pm Friday & Saturday. February 13 & 14. 8:00 pm 

Panel Discussion: Writing in Her/Story Sunday. February 15. 2:00 pm 

Robert Gill Theatre, Centre for Drama, Theatre, The Other Mozart - featuring Sylvia Milo (project creator, 

and Performance Studies writer, actress) 

Participants - Sylvia Milo, Nathan Davis Luella Massey Studio Theatre 

GAMES THEY PLAY 

Udo Kasemets wrote in 1972, “to compose isn’t any longer to solve musical acoustics,” but rather is a process of “learning to 
know what life and nature, indeed the whole universe, are about, and to present a report on these studies by using all means 
available, including sounds.” This concert conceptually and structurally blurs the lines between music and theatre and between 

performer and audience - and, as well, between humour and games. 

Friday. March 27. 4:30 pm 

Panel Discussion, chaired by Dennis Patrick, Faculty of Music, U of T, Front and Long Room, 79 St. George Street 

Friday. March 27. 7:30 pm 

Evening Performance 

W.A. Mozart: Musikaiisches Wurfeispiei, K.516f (1787) 

Dennis Patrick/Barbara Patrick: Mozarteum (2013) 

Karlheinz EssI: Lexicon-Sonate (1992) 

Sam Shepard and Joseph Chaikin: Tongues (1978) 

Udo Kasemets - F (T to the power of t): Tribute to Buckminster Fuller, Marshall McLuhan, John Cage (1968) 
Featuring Martin Julien (actor) and David Schotzko (percussionist) 

Robert Gill Theatre, Centre for Drama, Theatre, and Performance Studies 







